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Greetings

Hiroshima City Museum of Contemporary Art is
pleased to present the Open Program Meeting Point:
Encounter, Get to Know, Exchange.

This program is held in conjunction with the special
exhibition Tintin Wulia: Things-in-Common. Behind the
artistic practice of Indonesian artist Tintin Wulia, we
can see family experiences of being caught up in
political and social upheavals in her home country,

memories that are passed on through family stories,

collective memory, trauma and ethnic minority origins.

The space has been set up to provide a place to learn
again the basics about the political upheavals in
Indonesia since the founding of the country and the
mass killing of 1965-66.

As an artist, Wulia has worked not only individually,
but also in collaborated with people from different
disciplines. Some of these have resulted in artworks,
but also in wider activities, such as building platforms
for sharing knowledge and leading large-scale
research projects. For example, the forum named
‘Minikino’ set up with her friends in 2002 to regularly
screen independent short films in Indonesia, the
research relay collective ‘1965 Setiap Hari’, launched in
2015 with the aim of researching and disseminating the
complex narratives surrounding the mass killing of
1965-66, and the research project THINGSTIGATE’,
which aims to uncover how everyday aesthetic objects

lead to social and political change. Here, we present

the work of artist Rangga Purbaya alongside text by art
historian Wulan Dirgantoro, two of ten members of
1965 Setiap Hari. The Thingstigate research team
members, visual ethnographer Kelly Ka-Lai Chan and
artist Maxine Chionh are also conducting a
participatory project in which visitors are invited to
exchange one ‘thing’ they own and share stories about
it. We hope that not only learning about the history of
other countries and the ideas of others, which we still
do not know, but also exchanging them through
participation in the project, enable a deeper
understanding of artistic practice by the artist and
provide an opportunity for each participant to think
about the relationship between art and society.

Finally, we would like to thank Tintin Wulia, all
members of Thingstigate and 1965 Setiap Hari for their
support in organising this program, as well as the
University of Gothenburg, the Swedish Research
Council, the European Research Council and all those

involved for their support.

Hiroshima City Museum of Contemporary Art

Director, Junji Teraguchi
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THINGSTIGATE
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BRY 3 T3 | Loz k%R DD linstigate [T A b HELN BT,

Things for Politics’ Sake: Aesthetic Objects and Social Change (THINGSTIGATE, 2023-2028) is the project
funded by European Reseg;cEC_ouncil and led by Tintin Wulia as a principal investigater. Many
believe that art can transform society and politics. THINGSTIGATE aim to uncover how this

transformation happens. It hypothesizes that this change pivots on aesthetic objects, and occurs

within a tripartite framewManation, emotion, and sociopolitical institutions. The project

combines archival studies ngticipgl:pgyfart in everyday life, and longitudinal tracing aesthetic

objects, specifically ones stix;lulating imagination and emotion on the nation-state as a
sociopolitical institution. It will reinvent methods from large-scale studies of contentious politics
to analyse three decades of socially engaged art archives, focusing on relations emanating from
objects in sociopolitical networks. Findings will be tested in public interventions where
participants assemble aesthetic objects, which will be traced longitudinally.

The word “THINGSTIGATE” is formed by combining “things” and “instigate”.

MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.
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THINGSTIGATE, Butsu-Butsu Ko-kan

Dear Visitor,

A warm welcome to Butsu-Butsu Ko-kan! We at Thingstigate and
HMoCA invite all gallery visitors to participate in an exchange
of memories and experiences. In this space, please feel free to
browse around and have a look at the objects and stories that are
on the tables around you. To find out more about how to join us

in this activity, please have a peek at the instructions below!

Best wishes,

Kelly Chan, Maxine Chionh and Tintin Wulia

INSTRUCTIONS to visitors
1.— Choose one object that is already on the table that you
want to take in exchange for yours. Write a story about this
object next to its silhouette. Start this story with: “I am
taking this object because...” Please include the time and
date of your entry.
2.— Take a picture of the object that you are taking with
you and post it together with your story on the social media
account of choice. Add #Thingstigate and #HMoCA as
collaborators.

3. — Take the object with you when you leave.

[If you have an object to give:]
4.— Place your object on the fabric on the table. Draw a
silhouette of it on the table.
5.— Write your story on the fabric, next to your object.
Start this story with: “I am giving this object because...”

Please include the time and date of your entry.

Please note: we would like you to swap objects that are in good
condition (no broken parts), non-perishable, clean, safe, re-usable, no
strong odor, everyday items that weigh less than 2 kg and can fiton a
tabletop. Items not be returned. If it is regarded as inappropriate for
the exhibition, the museum may refrain from exhibiting. Objects
examples: umbrellas, photo albums, school textbooks, souvenirs (like

key-holders), toys, dolls, ceramics, hats, scarves and belts.

In cooperation with The University of Gothenburg and the

European Research Council/Thingstigate’

MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.
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2MPIH  The first day of the project

W% The last day of the project

Wi+ The middle day of the project
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1965 Setiap Hari

1965 Setiap Hari(1965 547 » 7 -~ V) I3, 1965-664E A 1T TDA v F A>T KfE
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14771 “Protocols of Killings”, a Swedish Research Council-funded project.

MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.

The research-relay collective ‘1965 Setiap Hari’, launched in 2015 with the aim of
researching and disseminating the complex narratives surrounding the Indonesian
mass killing of 1965-66. It consists of 10 artists, cultural activists, designers,
researchers, and journalists working in different regions of the world: Wulan
Dirgantoro, Felencia Hutabarat, Mikael Johani, Agnes Mayda, Fitri Mohan, Rangga
Purbaya, Ken Setiawan, Sirin Farid Stevy, Tintin Wulia, Zakiah. It uses social
networking as a platform for its research and dissemination activities, initially
starting with blogs and Facebook posts and gradually expanding to Twitter (now X),
Instagram and Podcasts. By collecting and publishing the narratives and memories
of the victims and their families, 1965 Setiap Hari attempts to shed light on a
different aspect of official history and re-tell the history of the Indonesian mass
killing.

Here, we present the work of artist Rangga Purbaya alongside text by art historian

‘Wulan Dirgantoro, two of ten members of 1965 Setiap Hari.

Indonesian mass killing of 1965-66

In 1965, in the midst of the Cold War, which divided the world into East and West,
long-running conflict between leftists (communists, socialists, even Islamists in the early 20th century)
and rightists (spearheaded by the military and pro-US factions) intensified in Indonesia. An
attempted coup d'état by isolated members of the army—Ilater dubbed the 30 September
movement for anti-communist propaganda purposes despite taking place on the morning of 1
October—was swiftly defeated by general Suharto and seized by the military as a reason to
blame the Communist Party, and kill, arrest, and exile its members and sympathisers, or
those perceived as such. Local militias and religious organisations joined forces with the

military in an organised massacres that were repeated throughout 1965-66.

Exhibited in cooperation with “Protocols of Killings”, a Swedish Research Council-funded
project.
The artist would like to thank Sarni, Djasi, Jasmi, Munari, Alhilyatuz Zakiah, Cahyono, Ryan

Ramadhan, and Sirin Farid Stevy.

1965 €747 v 7~V web¥A b
1965 Setiap Hari website
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The Departed Leftist
2017 RS T RTT v H - T3 Y I kB The Landscape of Deception Series kY ,
772.5%515mm F BRI FEARIE T — A A A 7Py b TV b IR ERETH 2.

MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.

All works are from The Landscape of Deception Series by Rangga Purbaya.

All works are archival inkjet prints on photo paper, and are the collection of the artist.

Note on Works 1:

Field Diary 1: Wonosari, 14th January

The sun was beating on our backs and it was late in the
afternoon, I had to put on my hat. We walked across cassava
fields and then deeper into the trees. A group of men was busy
packing up their equipment; we waited until they’re done and

nodded politely to each other as they left the site.

The pit cave’s natural beauty is famous for its caves. Local
outdoor groups love to explore the area, practising their
rappelling skills like those young men we met. Steel frames have
been set up on one side so the climbers can tether their ropes.
Our grandfathers were executed here. It is believed that their
bodies then washed through the underground river systems and

ended on the southern coast of Java.

The soft afternoon light bathed the area; the trees looked too
young to stand witness from the time. We sat quietly by the pit's
edge, each offering a silent prayer to those who met their violent
ends in this place. We come here every year, placing some
cigarettes on the ground and sipping on our favourite liquor for

remembrance. It’s a bit quieter this time around.

Note on Works 1:
TA—NEZATY— 194/ V 1H14H
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(Gl oRIH)
Echoes of the Purge
2017

915.2x515mm

(R OMHF)

The Shore of Silence
2017

1443.4x515mm



Note on Works 2:
Field Diary 2: Klaten, 14th January

Tall grasses grew around the side and back of the hall while a banner
advertising a local badminton competition adorned the front. The hall
is said to hold up to five hundred people before they were distributed to
different prisons or marched to nearby execution sites.

Farid made a phone call. A sleepy voice answered over the speaker. He
explained that the building is owned by a local family, quite wealthy
and possibly with military connection. Rangga chuckled quietly and
said to us, did you see a man observing us from the market across the

road? He was wearing a camouflage t-shirt.

The bridge was within walking distance from the big hall. Men and
young boys were laughing and floating downstream on big tyres.
Tropical vines and trumpet flowers covered the rusting structure, with
fat bugs feeding on the nectar. The bridge was an execution site; people
were shot or thrown from it, where they sank and emerged downstream

days later.

I walked alongside the creek with a single mass grave next to the paddy
fields; the mid-afternoon call to prayer could be heard in the
background. My grandfather said they were all good people, said the
young farmer.

Note on Works 2:
TA—NEZATY—= 2257 1H14H
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R DTS Y % Tz,
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(#&)
Golden Lake
2018
772.5%515mm

(H kI — b g i l# 7= H)
Silent Waters: Labors of the Damned

2018

772.5%515mm



(227w ORg—EBOWZI3557) (HLAZD)IN)
Cokro’s Shadows: Where Screams Went Unheard River of Sorrows
2023 2023
728x485.3mm 728x485.3mm

(o 546)
Bridge of No Return
2023
728x485.3mm
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(F—2DIIPE—aTuT TV DREIN/ L) (Yzavoshbhi-5)
Whispers in the Teak: The Hidden Graves of Grogolan Jegong’s Forgotten Tombs
2024 2024

971.5x515mm 971.5x515mm

Note on Works 3:
Field Diary 3: Pati, o7th September.

The brown leaves from the tall teak trees scattered on the ground marked the dry season, though with climate
change, the seasons are no longer that reliable. One day, three graves suddenly appeared in the forest; no one
knew who built them and when. There are names on the graves too: Moh Solihin, Rami and Nur Alim. Next to

Nur Alim’s headstone, a teak sapling grows from an older stump. It will provide shade to future pilgrims.

The forest nurtures the community, from timber plantations to cassava fields. We asked someone for directions

to the forest. She said to go straight ahead and turn left after the fork; the communist forest is not far.

More recently, a small headstone appeared between these three graves. Though smaller, Thasir, Shuri,
Mardjugi, Jhais, Sarti, and Lasmidi’s names are carved on the stone with accompanying information that

approximately 25 other people are buried here and are all martyrs.

The soil has something to say too as it folds into a ditch. The compost from the fallen leaves collected in the
ditch will provide rich nutrients for the microbes and feed the trees. So you can continue to stand witness, as I

whispered to the trees. Suddenly, the wind picked up, and I had to hold on to my hat.
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(FeE D %S)
Cemetery of Memories
2024

9715x515mm

(REFME—Y =TV OIER DS )

Dust and Remembrance: Jegong’s Silent Testimony
2024

728x408.7mm

Note on Works 3:
TA=NRZATY— 3874 9HTH
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The Eroding Earth

2024
728x408.7mm
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Reading Area

V=FU4 v ZZY T T TAVTAY -7 T OB 2 A BA LT, In the Reading Area, books related to Tintin Wulia’s works are presented.
AV T ORERPLBUE. ALICBAT 200, [eny ~ IcB 3 2 FHEE, The books range from those on Indonesian history, politics, and culture
U TBELEFEREC TV Loz BROAREICET b0 T, ke to books on the theme of HIROSHIMA and also those of the ecology of
FEERIZEL TV T, FRIT, 1965-664E D4 Y F AL 7T KEFRKICOWTIZ, #]1HT insects such as mosquitoes and ants, which are of interest to Wulia. In
HicT2d%0rdliEdi, particular, you may be hearing about the Indonesian mass killing of

1965-66 for the first time.

MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.




Video Screening Area

WA Y —v 2 ) 7Tl BRI W ICHK T 2 2 LA T
2Dh, LW RICHEREZDH T, WO DWRERNLET,
7 )7 DRSO FICIZ, BHEA v AL T COBUGARI -4
BELICE LA TN RIE O S, RiKickoTESND
TETHARINTOLEH, 52V IFEGIERS T %
LCWwET, 2T VYT EIATo72 7 LE Y T—va
v OWHRE RN A, KER BRI Kb ic
o THERENTAT VX EEBEICE T2 FaAv X
Y — AR DB ICIA B TR L - Y B b o Filede
i, — AR RSB LR O A B L s oA L E )
b R E S,

1#77 : Visual Documentary Project(VDP), H I+ F Wi [

\\

Video Screani
€0 Scy €ening Apey

In the Video Screening Area, several videos are presented, focusing on
how the tragedy can be passed on. The background of Wulia’s work is
deeply related to her family’s experiences of being involved in the
political and social upheavals in her native Indonesia, to the
memories that are passed on through stories told by family members
and to the collective memory. In addition to video materials such as
presentations given by Wulia in the past, a documentary on the
“Dialita” choir, formed by women imprisoned during the mass killing,
and the film HIROSHIMA, based on the memoirs of survivors of the
atomic bombing in Hiroshima eight years after the war ended, in

which ordinary citizens participated and recreated their memories of

the atomic bombing, are also screened.
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List of Videos

1. — Symposium “Living 1965: Aesthetics, memory
and the future of 1965 Indonesia”(2021, 61min)
Convenor: Wulan Dirgantoro, 1965 Setiap Hari
Session: Tintin Wulia and Dialita Choir

Crew: Rangga Purbaya, Indraswari Agnes, Kiki

Moechtar, Ellen Hutabatat, Mikael Johani

2.— Through Songs, We Share Stories (2018, 24min)
Director: Dony Putro Herwanto
Cinematographer/Editor: Abul Ala Maududi
Ilhamda

Country: Indonesia

Copyright: DAAI TV Indonesia

In cooperation with Visual Documentary Project

(VDP), CSEAS, Kyoto University

3.— HIROSHIMA (1953, 104min)

Director: Hideo Sekigawa

Original Work: Arata Osada

Screenplay: Yasutaro Yagi

In cooperation with INOUE & TSUKIOKA MOVIE
FOUNDATION

4.— Document video of the Lecture Performance
by Tintin Wulia, Dance as Evidence: On Origin,
Belonging and Ownership (22, September, 2024,
11:00-12:00, Hiroshima City Museum of Contemporary Art,
Gallery B-3, 30min)

Filming: Yasumasa Oda
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b POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.

Related Program —1

Screening and Dialogue: Through Songs, We Share Stories
#1 Sat, 19, October, 2024, 14:00~15:30

#2 Sat, 2, November, 2024, 14:00~15:30

In this event, participants watch together Through Songs, We
Share Stories (2018, 24min), which is shown in the Video
Screening Area, and then share with each other what they
felt, imagined, and thought afterward.

In Indonesia, many women were also imprisoned as political
prisoners following the coup attempt in 1965. About 50 years
after the incident, these women formed the “Dialita” Choir
and have been conveying their experiences and thoughts
through song. This film about these women raises universal
issues such as the transmission of memories and
experiences, how to deal with history, and trauma and

healing. *Conducted in Japanese.

Through Songs, We Share Stories (2018, 24min)

Director: Dony Putro Herwanto
Cinematographer/Editor: Abul Ala Maududi Ilhamda
Country: Indonesia

Copyright: DAAI TV Indonesia

In cooperation with Visual Documentary Project (VDP),

CSEAS, Kyoto University
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Related Program — 2

Sunday Screening
The documentary films The Act of Killing and The Look of Silence, which depict the
Indonesian mass killing of 1965-66 from both the perpetrators’ and the victims’

perspectives, are screened at the Museum Studio.

1. — The Act of Killing (2012, 121min)

#1 Sun, 20, October, 2024, 10:30~12:35  #2 14:00~16:05

This documentary depicts the Indonesian mass killing from the perspective of
the perpetrators. The perpetrators of the massacre are still living as national
heroes today. Director Joshua Oppenheimer has documented these facts. By
having the perpetrators of the massacre reenact their actions in front of the
camera, we see the psychological changes that took place among the

perpetrators.

Director: Joshua Oppenheimer

Distribution: Transformer

2. — The Look of Silence (2014, 103min)

#1 Sun, 27, October, 2024, 10:30~12:15  #2 14:00~15:45

This is a documentary that reexamines the Indonesian mass killing from the
perspective of the victims after the filming of The Act of Killing. The film depicts a
young optician, the brother of one of the victims, who asks the perpetrators of
the massacre some pointed questions while providing them with free eye exams,

bringing to light the “evil without responsibility” of the perpetrators.

Director: Joshua Oppenheimer

Distribution: Transformer
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1#%71: The University of Gothenburg, Swedish Research Council/

‘Protocols of Killing: 1965, distance, and the ethics of future
warfare’, and the European Research Council/

‘Thingstigate’
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Open Program

Meeting Point: Encounter, Get to Know, Exchange

Period: Sat, 21 September—Mon, 4 November, 2025

Organized by Hiroshima City Museum of Contemporary Art

In cooperation with The University of Gothenburg, Swedish Research Council/

‘Protocols of Killing: 1965, distance, and the ethics of future warfare’, and the

European Research Council/

‘Thingstigate’
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