





MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.
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Whispers in the Teak: The Hidden Graves of Grogolan Jegong’s Forgotten Tombs
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Note on Works 3:
Field Diary 3: Pati, o7th September.

The brown leaves from the tall teak trees scattered on the ground marked the dry season, though with climate
change, the seasons are no longer that reliable. One day, three graves suddenly appeared in the forest; no one
knew who built them and when. There are names on the graves too: Moh Solihin, Rami and Nur Alim. Next to

Nur Alim’s headstone, a teak sapling grows from an older stump. It will provide shade to future pilgrims.

The forest nurtures the community, from timber plantations to cassava fields. We asked someone for directions

to the forest. She said to go straight ahead and turn left after the fork; the communist forest is not far.

More recently, a small headstone appeared between these three graves. Though smaller, Thasir, Shuri,
Mardjugi, Jhais, Sarti, and Lasmidi’s names are carved on the stone with accompanying information that

approximately 25 other people are buried here and are all martyrs.

The soil has something to say too as it folds into a ditch. The compost from the fallen leaves collected in the
ditch will provide rich nutrients for the microbes and feed the trees. So you can continue to stand witness, as I

whispered to the trees. Suddenly, the wind picked up, and I had to hold on to my hat.
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Dust and Remembrance: Jegong’s Silent Testimony
2024
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Note on Works 3:
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The Eroding Earth

2024
728x408.7mm

(

MEETING POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.




Reading Area

V=FU4 v ZZY T T TAVTAY -7 T OB 2 A BA LT, In the Reading Area, books related to Tintin Wulia’s works are presented.
AV T ORERPLBUE. ALICBAT 200, [eny ~ IcB 3 2 FHEE, The books range from those on Indonesian history, politics, and culture
U TBELEFEREC TV Loz BROAREICET b0 T, ke to books on the theme of HIROSHIMA and also those of the ecology of
FEERIZEL TV T, FRIT, 1965-664E D4 Y F AL 7T KEFRKICOWTIZ, #]1HT insects such as mosquitoes and ants, which are of interest to Wulia. In
HicT2d%0rdliEdi, particular, you may be hearing about the Indonesian mass killing of

1965-66 for the first time.
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Video Screening Area
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In the Video Screening Area, several videos are presented, focusing on
how the tragedy can be passed on. The background of Wulia’s work is
deeply related to her family’s experiences of being involved in the
political and social upheavals in her native Indonesia, to the
memories that are passed on through stories told by family members
and to the collective memory. In addition to video materials such as
presentations given by Wulia in the past, a documentary on the
“Dialita” choir, formed by women imprisoned during the mass killing,
and the film HIROSHIMA, based on the memoirs of survivors of the
atomic bombing in Hiroshima eight years after the war ended, in

which ordinary citizens participated and recreated their memories of

the atomic bombing, are also screened.
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[#71 : Visual Documentary Project(VDP)
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List of Videos

1. — Symposium “Living 1965: Aesthetics, memory
and the future of 1965 Indonesia”(2021, 61min)
Convenor: Wulan Dirgantoro, 1965 Setiap Hari
Session: Tintin Wulia and Dialita Choir

Crew: Rangga Purbaya, Indraswari Agnes, Kiki

Moechtar, Ellen Hutabatat, Mikael Johani

2.— Through Songs, We Share Stories (2018, 24min)
Director: Dony Putro Herwanto
Cinematographer/Editor: Abul Ala Maududi
Ilhamda

Country: Indonesia

Copyright: DAAI TV Indonesia

In cooperation with Visual Documentary Project

(VDP), CSEAS, Kyoto University

3.— HIROSHIMA (1953, 104min)

Director: Hideo Sekigawa

Original Work: Arata Osada

Screenplay: Yasutaro Yagi

In cooperation with INOUE & TSUKIOKA MOVIE
FOUNDATION

4.— Document video of the Lecture Performance
by Tintin Wulia, Dance as Evidence: On Origin,
Belonging and Ownership (22, September, 2024,
11:00-12:00, Hiroshima City Museum of Contemporary Art,
Gallery B-3, 30min)

Filming: Yasumasa Oda
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1#%71 : Visual Documentary Project(VDP)

b POINT: ENCOUNTER, GET TO KNOW, EXCHANGE.

Related Program —1

Screening and Dialogue: Through Songs, We Share Stories
#1 Sat, 19, October, 2024, 14:00~15:30

#2 Sat, 2, November, 2024, 14:00~15:30

In this event, participants watch together Through Songs, We
Share Stories (2018, 24min), which is shown in the Video
Screening Area, and then share with each other what they
felt, imagined, and thought afterward.

In Indonesia, many women were also imprisoned as political
prisoners following the coup attempt in 1965. About 50 years
after the incident, these women formed the “Dialita” Choir
and have been conveying their experiences and thoughts
through song. This film about these women raises universal
issues such as the transmission of memories and
experiences, how to deal with history, and trauma and

healing. *Conducted in Japanese.

Through Songs, We Share Stories (2018, 24min)

Director: Dony Putro Herwanto
Cinematographer/Editor: Abul Ala Maududi Ilhamda
Country: Indonesia

Copyright: DAAI TV Indonesia

In cooperation with Visual Documentary Project (VDP),

CSEAS, Kyoto University
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Related Program — 2

Sunday Screening
The documentary films The Act of Killing and The Look of Silence, which depict the
Indonesian mass killing of 1965-66 from both the perpetrators’ and the victims’

perspectives, are screened at the Museum Studio.

1. — The Act of Killing (2012, 121min)

#1 Sun, 20, October, 2024, 10:30~12:35  #2 14:00~16:05

This documentary depicts the Indonesian mass killing from the perspective of
the perpetrators. The perpetrators of the massacre are still living as national
heroes today. Director Joshua Oppenheimer has documented these facts. By
having the perpetrators of the massacre reenact their actions in front of the
camera, we see the psychological changes that took place among the

perpetrators.

Director: Joshua Oppenheimer

Distribution: Transformer

2. — The Look of Silence (2014, 103min)

#1 Sun, 27, October, 2024, 10:30~12:15  #2 14:00~15:45

This is a documentary that reexamines the Indonesian mass killing from the
perspective of the victims after the filming of The Act of Killing. The film depicts a
young optician, the brother of one of the victims, who asks the perpetrators of
the massacre some pointed questions while providing them with free eye exams,

bringing to light the “evil without responsibility” of the perpetrators.

Director: Joshua Oppenheimer

Distribution: Transformer
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‘Protocols of Killing: 1965, distance, and the ethics of future
warfare’, and the European Research Council/
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Tel. 082-264-1121
https://www.hiroshima-moca.jp
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Open Program

Meeting Point: Encounter, Get to Know, Exchange

Period: Sat, 21 September—Mon, 4 November, 2025

Organized by Hiroshima City Museum of Contemporary Art

In cooperation with The University of Gothenburg, Swedish Research Council/

‘Protocols of Killing: 1965, distance, and the ethics of future warfare’, and the

European Research Council/

‘Thingstigate’
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