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Falien [still], 2011. Courtesy of the Artist
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The Hiroshima City Museum of Contemporary Art is pleased to present Tintin Wulia: Things-in-Common. A major
influence on Waulia’s artistic practice and research has been her ethnic minority Chinese-Balinese origins, as well as
the disappearance of her grandfather during the Indonesian mass killing of 1965-66. Having experienced being
discriminated since her childhood, Wulia has been interested in boundaries that people created and the wars that
people wage to keep these boundaries in place. She has communicated these through multidisciplinary installations
and video works. Wulia’s work is based on her personal experiences, but through her practice she has gradually
noticed how the “common thing” that surround us can become “Things-in-Common,” connecting people by acquiring
an aesthetic element. A project is currently underway to investigate how these aesthetic objects can be linked to
social and political change.

This exhibition, Wulia’s first solo exhibition in Japan, will present works from her relatively early period to the present.
It will provide an opportunity to experience the evolution of Wulia’s artistic attempts to focus on how personal
backgrounds including individual memories can be transformed into collective action and social connections with
other people through her works.
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1. Liminal Death, 2023. Courtesy of the Artist 2. Absence in Substantia: Density [detail], 2023. Photo: Christian Capurro. Courtesy of the Artist
3. Subtext - after Kawara’s Title, 1965, 2019. Installation view at Van Every/Smith Galleries of Davidson College, NC, USA, 2019. Photo: Gordon Ramsey.
Courtesy of the Artist 4. Some Memory Unfurls [detail], 2024. Courtesy of BAIK ART 5. Memory is Frail (and Truth Brittle) [detail], 2019. Courtesy of the Artist
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Tintin Wulia (b.1972 in Indonesia, Denpasar) is an Indonesian living in
Australia, UK, and Sweden, who looks at the geopolitical and societal
borders as interfaces. She has presented multidisciplinary installation
works on border-related themes—including citizenship, warfare, and
state secrecy—where she interweaves her upbringing as a
Chinese-Balinese ethnic minority and her personal experiences of
migration with globalization and global politics. As an artistic
researcher she currently studies declassified US documents related to
the 1965-66 Indonesian genocide, as well as the role of aesthetic
objects in sociopolitical transformation.
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1%77: The University of Gothenburg, Swedish Research Council/

‘Protocols of Killing: 1965, distance, and the ethics of future
warfare; and the European Research Council/ ‘Thingstigate’
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