1 A e =% —

pYiis -

2024F6H290+—9F1H!H
JRETHBAEM A Hiroshima City Museum of Contemporary Art

‘EEF

AlUN

25 BERE MM 1 B Ia—Y 72 A% | BRERM: 10:00-17:00 (ABHEPARE 03040813 C) | th&EB: HIEH (e72L7A15H. 812 BN, 7H16 H (), 8 H13 H ()
BmER: — % 1,300 1,000/ KEE950 1 (7501 / @ik A - 65 5% BL 650 (5001) / F 2 Az EUR Ik + O Pii5E b 5 k083044 LL Lo i ket
June 29 Sat.—September 1 Sun., 2024 | Venue: Gallery B and the Museum Studio

1IBSID

~

~~—

1=3#EAN (#E'RICH L5 5) 20214 © Daisuke Ida, courtesy of the artist | 2=1#k (& AEDER) 20174F © Xu Bing Studio, courtesy of the artist | 3=bL T 7 —+ RTL Y (SvEFP F5¥Favo o0y o> (MAC), KEIRR£RMB (NSA) £ RBUFBEAE (GCHQ) ' EREELTVWS
JBIE S — 7. KFE) 2015% © Trevor Paglen, courtesy of the artist; Altman Siegel, San Francisco; Pace Gallery, New York | 4= al ¥ - #ToYz Eb+2ad/ T S0RP5FOT(F (TyoavRT IRFoo—) 20196/ BRAR: [Eh 228 Th] /AT -RVYF—-
2 »A+7z54> (nb.k). 20194 Courtesy of the artists; Neuer Berliner Kunstverein, Berlin; Andrew Kreps Gallery, New York; Esther Schipper, Berlin. Photo © Neuer Berliner Kunstverein (n.b.k.) / Jens Ziehe | 5=#E MK F (E\ 72T v ) 20164 © Maiko Jinushi, courtesy
of HAGIWARA PROJECTS | 6=F1F T > 7K 7 (DH1-DH 5 THKE~ B 1954F£E N, BEICTIE. 2003428140 % R) 20044 ©Tina Enghoff, courtesy of the artist | 7=F v+ ¥z 3> (KEL /07 *—) 20134 © Jeamin Cha, courtesy of the artist | 8=TY7> -0
(BLIDEENTHDE) 20235F /BRAS: [HERIPETNTHDE] Pvo VY EVBREMEE. 20194 © Evan Roth, courtesy of the MOCA Jacksonville. Photo by Doug Eng | 9=A#%2F (252 A) 20234 © Natsuko Kiura, courtesy of the artist

S Dese s | ek KB | BT ALy T aen (L
VT ATV b Takf)y + InA b Fagy - Hie Seelr

:[:H_j‘ E‘E ﬁﬁ{iﬁ% Maiko Jinushi ’ T4 j— . l‘/ﬁ‘;j; 7 Tina Enghoff Milos Trakilovie

a’—;(, «3J1 3}/ Jeamin Cha ‘ J‘_ﬁ‘T:/ « 12 A Evan Roth ’ *%%‘%?i% Natsuko Kiura

*'910

AR, NHK S ESHGE R, a Hiroshima MOCA



h = =

= B B

. f£  Universal / Remote

WMAEM>EB LI AAEH S DOIRRR

20MEFL - LU, AL B, OB BN FRBUL2 Y & Lic. 20104R 482> 6 AH81L

LIcAR—FFAL ADER L EHIC, A==y =Y X2 EfEa A L REAHOER EE~
DR, EWMHER & o=V BB M P A o £, FA7e b i 20204 R %50

ZF LT, ZLT 202041k & o 7e D LAY FIv2Iic kb NOBE BRI
shicb oo, BERLIEROBEPILE2XBIEDH Y FEATLI, 25T EAPRHRD
ARLBOEPRZ TN RoT LB A& T, BrSLALS, MS LS. bR o
CODRERETETEHEIC, HDODICHELEITT,.

iy 24 MoV g BEEEBIAE Universal / Remote (3, BA LA 23R TR E) 2 414

FRORMEEE A7 DTT, BESATLOMMPIEE T 7/ 0 —D bl b T IBES,
FT AW I PR C S ELTE L. GO, HEVIEFRALaw Rttt L
HBIIMEG->TWAEIC ALY, AR, [Pan-O BB THEAR LI 54L& ). [V E—
MES BN 2, 20 X9 R INEMEPER SN T & e AT D12 DIED 22T
WAL AT 84 LI OEM 2L ST,

Since the late 20th century, people, capital, and information came to move on a global scale.

We entered a new phase in the 2010s along with the proliferation of smart devices and issues such as

excessive tourism, shifting of industry’s production costs and environmental impact to developing

nations, the digital divide and so forth were only worsening as the 2020s dawned. And while the

outbreak of a pandemic that recognizes no borders suddenly put the brakes on the movement of

people, the limitless flow of capital and information showed no sign of stopping. In fact, it seems we

are seeing the true visage of capital and information systems for the first time. The rich and the poor,

the powerful and the powerless: imbalances in our world are becoming more explicit all the time.

The exhibition title Universal /Remote references prevailing conditions in the 21st century as capital

and data flow freely on a global scale. Conveying comical aspects of the excesses of surveillance and

high-tech networks, as well as the profound isolation of human beings, works in this exhibition seem

to grapple head-on with the current era and with the post-COVID world. The exhibition presents

the works of 8 artists and a group of 3 artists that address the state of society in the 21st century as

shaped by the conditions described above, focusing on two concepts, “Constant Growth at a
Pan-Global Scale” and “The Remote Individual.”
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