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Rebirth Typography Project
2021-23

As part of the museum renovation, this project, which included
creating a new image by changing the existing character design
(tvpography), set out to expand and alter various functions and
features such as the reception desk, which greets visitors when they
first enter the museum, and the ticket counter.

One of the two artists involved in the project, Yoshihide Okazawa, is a
typographic designer who played a central role in creating the Hiragino
UD font, which was used for the museum's new sign plan, and the
original Hiragino font on which it is based. In addition to the Before /
After exhibition, the other artist in the project, the graphic designer
Tsuyoshi Okamoto+, oversaw the making of PR materials related to
the museum renovation and was also involved in The Seven Lamps of
the Art Museum, an exhibition commemorating the museum's 30th
anniversary.

Beginning in 2021, the two designers conducted a survey of the city
of Hiroshima, including the area around the museum, and designed
written characters for documents used within and related to the
museum. They then used the new characters, which make the most of
distinctive features they found in the area, to create signs for seven
places in the museum. They also quoted numbers that they discovered
In various spots around the museum’s coin lockers.

Based on an experimental approach to exploring a variety of methods
and retaining some of the building's original features and designs,
these activities, undertaken throughout the renovation, were also part
of an effort to develop design and cultural resources in the wider city.
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Information, Ticket Counter

Funairi civic hall sign letters

Designer unknown. According to past records, this sign is believed to be the
third generation, counting from its completion in 1985; it is similar to the
second generation sign, but there are some differences, such as the upward
brushstroke (hane) of “"E .” Mr. Yusuke Iki of the Takeya civic hall conducted
an independent investigation and provided this information.

[Okamoto] A signboard erected beside a bicycle parking lot with rust
showing from the deterioration of the paint. From the first glance, |
was excited by the design of the lettering, which was one of the most
distinctive features of this survey. Not knowing immediately what method
had been used to create the sign, we repeatedly observed the original and
surmised that it was a hand-cut sheet.

[Okazawa]The slant of the “"AA" of " 422 " made me think "?,” The slope of the
“I\" of " 2 " convinced me "She/he wanted to do this."
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mocamoca (Multipurpose Space)

Double letters written on the road surface of the former Motomachi
municipal parking lot

Designer unknown. In the process of rewriting and adding to the text along
the way, the square Gothic and round Gothic fuse together to resemble an
insect with its wings spread.

[Okamoto] The same technique and stenciling as for crosswalks and other
road markings were mixed together. The presence of the letters themselves
raised in white on the green-painted concrete was breathtaking.
[Okazawa] "The letters became too thin, so they rewrote them. “This time,
make the letters long-lasting,” the instructions seem to be audible.
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Cafe

Radiation Effects Research Foundation, parking lot, guide letters on the
road surface

It is unclear when and by whose hand they were written. The letters are
concise, strong, and can be written repeatedly without wasting time.
[Okamoto] | was a little nervous about this visit, as | do not often get a
chance to visit. | found the letters " 32& A" (for recipients) wet from the
rain.

[Okazawa] Curves and loops are forbidden in this world. | feel the beauty of
use.
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Museum Shop

* Ayao Yamana (1897-1980) was an illustrator and graphic
designer. Known for his modern Art Deco style from the
Taisho period to the early Showa period, he is best known
for his key designs for Shiseido, the logo for Kinokuniya,
and the grape mark for Shincho Bunko.

)

Hiroshima Kaijo Bldg. 1F kiosk, item name sign

Designer unknown; believed to be original signage and letters made by
store personnel at the time of the building's completion in 1959. It was
made by layering two colors of acrylic and hollowing out one side.
[Okamoto] The bright red "55J/E" (kiosk) sign outside the building, which
doubled as a waiting area for an old passenger ship, drew me in. | was
surprised as to why there were Shiseido-like characters by Ayao Yamana*
in such a place. | was even more surprised when | later learned that Yamana
was from Hiroshima.

[Okazawa] The delicate expression of the almost invisible spring and
horizontal line strokes caught my attention.
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Former Okonomimura Neon Sign

In 1963, Shintenchi Plaza was turned into a park, and many of the
okonomiyaki stalls that had gathered there were moved to a two-story
store built across the street. This is the neon sign in front of the store at
that time. The current building, builtin 1992, has a neon sign based on the
handwriting of the village mayor, which is different from this lettering.
[Okamoto] The entire building was a treasure trove of rebirth typos. | felt
the tradition and depth of Hiroshima okonomiyaki in the fact that the same
characters, including those of the village mayor, are still being used today.
[Okazawa] The characters are relaxed and well done. The writer's spare
time is evident in the way he plays with the final stroke of the “#1"(village).
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Kids Space

XXX

* [the Box] is a technical center where Molten Co., Ltd. has
consolidated its development bases, which were previously
dispersed by field. The facility's logo, font, and signage were
designed by Ryo Inabayashi of Molten.

Molten Co., Ltd. rooftop signboard

The company name logo has been displayed on the roof of the
headquarters building in front of Yokogawa Station and other related
facilities. It has been used since shortly after the company's founding in
1958. Later, an alphabetical logo was also created, and an attempt was
made to deconstruct and reconstruct the "molten” logo in [the Box]*
that opened in November 2022. The headquarters building in front of
Yokogawa Station will be dismantled along with its signage as part of the
functional relocation.

[Okamoto] The largest characterin this survey. | had no idea that "Molten,"
which I had been familiar with since childhood, was a Hiroshima company.
[Okazawa] The unique look is created by using curves only at intersections
and turning points and no other curves.
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Media Library

A storefront sign for "Matsui the Glasses," a glasses and jewelry specialty
store located in Yokogawa shopping district. The maker and designer
are unknown, and the sign has been displayed since the opening of the
first store in the early 1960s. The current store is the third store after two
relocations, but the sign used at the first store is still in use.

[Okamoto] The town of Yokogawa was also alive with many rebirth typos.
Among them, Matsui-san's letters were perfect for the theme of the media
library.

[Okazawa] It gives a sense of trust in technology and the future.
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From a drawing by Kisho
Kurokawa, designer of the
Hiroshima City Museum of Con-
temporary Art. The drawing,
which illustrates the museum's
overall concept regarding axes,
materials, and form, is marked
“1985.3," indicating the year
and month.

This letter is used to indicate
the number of floor in the
former municipal Motomachi
parking lot, which was privat-
ized in July 2021, and plans for
redevelopment have been an-
nounced for the area including
this building.

From "A Guide to Enjoying
Museums More® published by
the Hiroshima MoCA in 2006.
Four programs, prepared for
various target audiences, were
held in connection with special
exhibitions. The "3"rd program
is for seniors.

From the numbers on the ma-
chine room and piping. Piping
is a treasure trove of handwrit-
ten characters.

From a round sign used on
Hiroshima Electric Railway
streetcars. Please take the No.
5 line to Hijivamashita, the
closest stop to the Hiroshima
MoCA.

This is one of the numbers
marked on the floor of the
former municipal Motomachi
parking lot, indicating the
number of floors.

From handwritten notes by
Mr. Masakazu Yano, a member
of the Hiroshima Municipal
Office’s Building and Repair Di-
vision who was involved in the
construction of the museum,
with a beautiful illustration
of the conception of Moore's
Plaza onJuly 1.

From the address board in the
town.

From the road sign in Hijivama
Park. Parking in the park is
available from 9-19.

From the traffic diagram of the
museum's master plan. The
tenth area is the final point
around the museum, the exit
of gallery B.

From a road sign in Hijivama
Park: No entry from 11:00 p.m.
to5:00 a.m.

From the destination sign on
the front of Hiroden buses,
Route 12 connects the Tojo
area with Asahi-machi/Nihoo-
ki-machi. Bus No. 12-4 is the
most convenient way to get to
Hiroshima MaCA.

From the fire extinguishing
system sign on the door of the
museum's restoration room.
Halon 1301 is used.

From the sign construction
drawing for the museum, No.
14 is the cord connected to the
speaker installed.

From a note found at a con-
struction site. On a construc-
tion site, the writing surface is
not always hard and flat.

From the number display of a
coin-operated locker that was
once used. This number is the
only one that is still the same
as it was then.

From a note found at a con-
struction site. Sometimes they
write on the curing tape at the
construction site.

From the renewal announce-
ment of Hiroshima MoCA. The
reopening date is March 18.

From the road sign in Hijivama
Park. Parking in the park is
available from 9-19.

From the 20th anniversary
logo of Hiroshima MoCA.
Designed by Hyphen Design
Works.

From a sign on a telephone
pole in the town.

From the caption of the work
once used. The artist, Leon
Golub, was bornin 1922.

From the sign in front of the Hi-
roshima Bus. 23 line goes from
Yokogawa to the University
Hospital. Route 23-1 is conve-
nient to Hiroshima MoCA.

From the door sign of the Radi-
ation Effects Research Founda-
tion located in Hijiyama. The
actual room was #204, but it
has been reconfigured as #24.

From Hiroshima MoCA's 25th
anniversary logo. Designed by
Hyphen Design Works.

From the destination sign at
the rear of the Hiroshima bus:
Route 26 goes from Hiroshima
Station to Asahimachi via Hac-
chobori.

From a note found at a
construction site. Sometimes,
on site, we have to write on a
rough surface.

From the signboard of Tozai-do
Bookstore, established around
1945, in Yokogawa Crossroad,
a shopping street near Yokoga-
wa Station. The phone number
is 082-231-2886.

sanbonmatsuyu (Onaganishi,
Higashi-ku), a public bath-
house established in 1937.
From the number of the taste-
ful locker, which may have
been used since the establish-
ment.

From the Hiroshima MoCA 30th
anniversary logo. Designed by
Tsuyoshi Okamoto+, a member
of the Rebirth Typography Proj-
ect.

Odaoku, the beloved aircraft
of Isamu 0da, founder of the
furniture business, on display
in the parking lot of the
Yokogawa headquarters of
Odaoku Finds. From the aircraft
number JA3191 marked on the
underside of the wing.

From a label attached to a wire
extending from a monitor that
was removed as part of a reno-
vation project. The number is
unidentified for what it is.

From the fire extinguishing
system display in the museum
storage room. From the halon
1301 used, we used the
number 3 and set it to 33.

From a fixture used in the
former museum shop. The
prefectural code "IP-34" for Hi-
roshima Prefecture is indicated
on it.

From the flyer announcing the
museum's 30th anniversary
and "Gembi's 30th BIRTHDAY.
The anniversary of the opening
of Hiroshima MoCA is May 3;
swap 5 and 3 for 35.

From the admission fee sign
used to be displayed at the
reception desk. In the past,
¥360 was charged for adults to
see the permanent exhibition
(now the collection exhibi-
tion).

From Hiroshima Electric Rail-
way's streetcar and car type
name signs. 3700 series cars
have numbers based on the
“freight car marker characters”
of the Japan National Railways
era attached as thick three-di-
mensional figures.

From a note found at a renova-
tion site. 1=3800 written in
highlighter, what it indicates is
unknown.

From a photo album taken
during the construction of the
museum. The museum's floor
level standard (TP) is 39.0,
which gives a height based on
the sea level of Tokyo Bay.

From the device once used at
the reception desk to quickly
take out a fixed amount of
coins: press 40 and four 10-yen
coins will come out.

From the sign near the location
entrance of the Hiroshima
Youth Center. This facility was
opened in Showa 41 (1966).

Sanbonmatsuyu (Onaganishi,
Higashi-ku), a public bath-
house established in 1937.
From the pop and bright locker
numbers that do not seem to
be from the time of establish-
ment.

From the old sign display of
Hiroshima MoCA. The A-3 and
A-4 galleries are located in the
basement on the south side of
the museum. 43 with 3 and 4
respectively.

From a memo posted in the
control room attached to
the machine room in the
basement. It appears that
something is set to 44 when
the outside temperature is
about 13 degrees Celsius.

From a photo album docu-
menting the construction of
the museum. It appears that
bedrock was excavated and TP
reached 42-45.

From a photo album docu-
menting the construction of
the museum. Otate stone from
Hiroshima Prefecture, marked
“346," was used for the exteri-
or walls, but was unavailable
during the renovation; Perla
Bianco from Spain and G&23
from China were used instead.

From the sign construction
drawings at the time of the
museum construction. Drawing
#47 is a drawing for a wall
mounted sign.

From the membership card
issued in 1998. The period of
validity is from April 1998 to
March 1999. From there, use 8
and 4 to 48.

From the display in the
machine room in the basement
of Hiroshima MoCA. The capaci-
ty of the fuel tank of the emer-
gency generator used in the
past was 490 liters.

From the product name display
of "BIG 500, a cart that has
been used at the museum for
many years. Its dependable
name indicates the weight that
can be loaded.
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From images posted on the "Yokokaku" Instagram

2028=-2024
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