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Eyes on the Street:
Modernology and Beyond
Modernology, Not Archaeology—The Innovative Studies of Wajiro Kon
The People’s Lifestyles, Creations, and Other Forms of Expression
That Lie Hidden on the Streets
Scholar of folklore and architecture Wajiro Kon, along with Kenkichi Yoshida and
others, founded ‘modernology [NĿJHQJDNX]’, or the study of the current state
of lifestyles and customs of the people from a variety of different angles, with a
particular focus on the city of Tokyo and its people. This new approach can be
described as the acquisition of a new point of view that shifts attention to the
creativity of the masses, which had yet to be considered in the context of art, by
reexamining the lifestyles and creations of the people.

The Changing Times and the View of the City: The Masters of
Observation and the Unknown Masters’ Masterpieces on the Streets
From the mid-1960s to the 1970s, groups formed by young architecture students—
such as “Conpeito”, named after a type of Japanese sugar candy, and “Iryuhin
Kenkyujo”, literally “Research Institute for Things Left Behind”—took part in activities
EDVHGRQÀHOGZRUNGRQHLQWKHFLW\,Q*HQSHL$NDVHJDZD7HUXQREX)XMLPRUL
and others formed the “ROJO Society”, or the Roadway Observation Society, and
discovered unique objects in urban spaces. These groups are further succeeded,
for example, by Kyoichi Tsuzuki, who introduces the lifestyles of everyday people
DQGFUHDWLYLW\WKDWOLHVKLGGHQLQHYHU\GD\OLIHWKURXJKSKRWRJUDSKVÀOPDQGWH[W
DQG$WHOLHU %RZ:RZ ZKR KDYH SHUIRUPHG VWXGLHV RQ DUFKLWHFWXUH E\ XQQDPHG
designers/users. These successors have turned observing objects on the streets
DQGGRFXPHQWLQJWKHPLQWRIRUPVRIH[SUHVVLRQLQDYDULHW\RIGLIIHUHQWÀHOGV
This exhibition re-introduces the creations that these observers have discovered
on the streets, from the postwar era to the present, and examines how the act
of observing/discovering becomes a form of expression in itself from different
approaches. By interpreting both the observers and the observed as those that
pose the important question of what artistic expression is, the exhibition ultimately
SUHVHQWVDUHFRQVLGHUDWLRQRIWKHGHÀQLWLRQRIDUW
Exhibiting artists/groups: Wajiro Kon, Kenkichi Yoshida, Taro Okamoto, Conpeito, Iryuhin
Kenkyujo, Thomasson Observation Center, ROJO Society, Shinro Ohtake, Kyoichi Tsuzuki, Team
0DGH LQ7RN\R $WHOLHU %RZ:RZ -XQ]R .XURGD  5RJXHVҋ *DOOHU\ 0RWR\XNL 6KLWDPLFKL DQG
others

0LWXR$UDL$QDO\VLVRIVHOISRUWUDLWVGUDZQE\
VFKRROJLUOV (from ,QTXLVLWLRQ 0RGHUQRORJLR 
([KLELWLRQ   &ROO .RJDNXLQ 8QLYHUVLW\
Library.

52-2 6RFLHW\ )RXQGLQJ &HUHPRQ\ 
3KRWR$NLKLNR,LPXUD

● Duration6DWXUGD\-DQXDU\6XQGD\$SULO
● Opening hours /DVW$GPLVVLRQ  2SHQ XQWLO  IURP
0DUWR$SU
●&ORVHG0RQGD\V H[FHSW)HEUXDU\ )HEUXDU\
● Admission charges$GXOWV  \HQ&ROOHJH6WXGHQWV  \HQ
+LJK6FKRRO6WXGHQWV  \HQ )LJXUHV LQ EUDFNHWV   DUH WKH FKDUJHV
IRU DGYDQFHSXUFKDVH DQG JURXSV RI  RU PRUH SHUVRQV    -XQLRU KLJK VFKRRO
VWXGHQWVDQG\RXQJHUDQGDGXOWVRYHU\HDUVRIDJH)UHHDGPLVVLRQ
● Organizers7KH +LURVKLPD &LW\ 0XVHXP RI &RQWHPSRUDU\$UW7KH &KXJRNX
Shimbun
● Supported by: Hiroshima Prefecture, Hiroshima Municipal Board of Education,
Hiroshima FM Broad Casting Co., Ltd., Onomichi FM Broad Casting Co., Ltd.

K y o i c h i Ts u z u k i , + D Q L E H  * D Q N X W V X L Q
(from 5RDGVLGH -DSDQ   &ROO 7RN\R
Metropolitan Museum of Photography.
© Kyoichi Tsuzuki
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Kyoichi Tsuzuki, “Roadside Japan”
In his “Roadside Japan” series,

RIDJURXSOHGE\:DMLUR.RQ

renowned editor Kyoichi Tsuzuki

² DQG.HQNLFKL<RVKLGD

E LQWURGXFHVWKHEL]DUUH

² FDUULHGRXWVWXGLHVRQ

designs found in theme parks and

C

barracks and other similar subjects.

public facilities located all over

These studies were eventually

Japan through photographs and

extended to a variety of aspects of

text. Tsuzuki presents these

the people’s lifestyles, and came to

designs, which have been

be known as ‘modernology’.

considered to be both outdated and lacking in the air of
Japanese tradition, as those that are unique to Japan and full

ROJO Society (Roadway Observation Society)

of originality.

7KH 52-2 6RFLHW\ ZDV IRXQGHG LQ  E\ D JURXS OHG
E\ *HQSHL $NDVHJDZD E   7HUXQREX )XMLPRUL E

Team Made in Tokyo
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Taro Okamoto
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In “Rediscovery of Japan: Topography
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Motoyuki Shitamichi, Connection
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Conpeito and Iryuhin Kenkyujo
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Photo/ A: 0LWXR$UDL$QDO\VLVRIVHOISRUWUDLWVGUDZQE\VFKRROJLUOV (from ,QTXLVLWLRQ 0RGHUQRORJLR ([KLELWLRQ &ROO.RJDNXLQ8QLYHUVLW\/LEUDU\
B: Taro Okamoto, 6TXLGEHLQJGULHGDERYHDVWRQHSDJRGDLQDFHPHWHU\ IURP´5HGLVFRYHU\RI-DSDQ7RSRJUDSK\RI$UWµ &ROO7DUR2NDPRWR$ZDUG
IRU&RQWHPSRUDU\$UW7DUR2NDPRWR0HPRULDO)RXQGDWLRQIRU&RQWHPSRUDU\$UWC: Kyoichi Tsuzuki, +DQLEH*DQNXWVXLQ (from 5RDGVLGH-DSDQ &ROO
Tokyo Metropolitan Museum of Photography. © Kyoichi Tsuzuki D: Motoyuki Shitamichi, from %ULGJH0RWR\XNL6KLWDPLFKL

Hiroshima City Museum of Contemporary Art
&XUDWRULDO6WDIIV7DNHVKL0DWVXRND &XUDWRU

352IÀFHUV$NLNR*RWR+DQDNR6X]XNL

+LML\DPD.RHQ0LQDPLNX+LURVKLPD&LW\+LURVKLPD
7(/)$;
WEB/ http://www.hiroshima-moca.jp/

0$,/KFPFD#KFPFDFIFLW\KLURVKLPDMS

